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Abstract: 
The shift from the early cinema of attractions (Gunning) to narrative film can be characterized 
(in regard to the preconstructed viewing position) by two theoretical concepts:  immersion vs. 
ostentation. From the viewpoint of this juxtaposition the shift turns out to be an historical 
evolution from a predominantly ostentative to an immersive cinematic exhibition (respectivly 
experience). The early writing on film and the commencements of film theory re-echo this 
development. In the early writings (e.g. in Germany by Walter Serner) the cinema is often 
defined as an ostentative appliance of visual pleasure while later on with the admittance to the 
institutional mode of representation the medium was described as highly immersive (e.g. by  
Hugo Münsterberg). 
Not accidently accesses Münsterberg cinematic immersion with reference to hypnosis when 
he presents an example of a patient getting mesmerized: while watching a shot taken with a 
spinning camera, the spectator experiences vertigo and a pre-hypnotic state of mind, 
transmitted in a process of somatic empathy. A sequenz on hypnosis in Fritz Lang’s film DR. 
MABUSE, DER SPIELER (1922) follows the same logic. This montage sequenz could be read as 
an emblem of hypnotic immersion. However, the subject of hypnosis in film is not necessarly 
connected to immersion. This visual and narrative motif emerges as early as cinema itself. As 
Andriopoulos has recently shown, the public obsession with mesmerism and hypnosis in the 
last two decades of the19th century was responsible for this boom in the early cinema. But it 
was connected there to an ostentative (instead of an immersive) presentation likewise 
hypnosis on stage in the precinematic time.  
In my paper I will show early cinema’s shift from ostentation to immersion by the special 
(and emblematic) case of  representing hypnosis. I will argue on this topic against the 
backdrop of the current development of film in the digital age, where the relationship between 
ostentation and immersion is about to become re-negotiated.  
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